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Qne of the n:};’zt ;Ilagtril\lgcxa‘tnm erican Renaissance, which bt:r :
of this ();‘J)}xa::1 (;SﬂouriShed in the 1970s. It was a Prqject (0 rey;,
tﬂlﬁ }iﬁeras;y and cultural traditions of the lnafut‘;f téibes; 'gnorede
marginalized, and excluded, since the arriva (;v_r de uro The
‘or novelists were M. Scott Momaflay (House iilk e of Dawn), Jamg

&:ﬁh (Winter in the Blood) and Leslie Mmon Silko (Cerer'nony).
oems of Diane Glancy, Mary Tallmm.mtam and Esther Belip reflecteq
Ehe communitarianism, spiritual beliefs and :alt.ernate mythology

the Native American people against the materialism of the Usa_

The Postmodern period fienotgs litgrature from the
1970s to the present. It is a period in V\{hlch WIILers continued the
experimentation in fiction and poetry, which beg?m during moderpjg
period. Literature, during this era, is charactenz.ed by metaﬁction,
fragmentation, faction, pastiche, intertextuality, selfreﬁexivity,
minimalism, maximalism, recontextualization and so on. The important
novelists of the pgriod include Joseph Heller, Thomas Pynchon, John
Barth, Donald Barthelme and Kathy Acker. The verses of Jayne Corteg,
Stephen R\odefer, William Corbett, Lorenzo Thomas, David Shapiro,
Eileen Myles and David Trinidad expressed the various themes and
forms of the postmodern in poetry. In theatre, Sam Shepard, David
Mamet, Tony Kushner and Wendy Wasserstein attempted to fragment
the realistic, with newly conceived stages and anti-theatrical plots.

In short, it seems safe to state that the contemporary American

literature has become more multi-dimensional, multi-ethnic and
polyphonic and will continue to be so.

AFRICAN LITERATURE IN ENGLISH

Africa, in the Middle ages, was described as the dark continent. It was
also believed that the continent lacked uniformity of : any kind in terms
of ethnic origin, language and cultural practice. In the domain of
literature, during the pre-colonial period, this continent had a history of
‘orature’ rather than lite

: : rature. (Poetry of the period includes narrative
€pIcC, occupational verse, ritya] verse,

I environment and the forces the*
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well known of the African oral forms is probably the proverb, a short
witty or u'oplc statement, metaphorical in its formulation, that aims
to communicate a response to a particular situation, to offer advice,
or to be persuasive. It must also be noted that oral literary forms must
not be conceptualized as simply pre-colonial, ancient, or traditional.
Oral literary forms, such as folktales and praise-songs, flourish in
contemporary Africa.

With the arrival of Islam, Africans were introduced to Arabic
traditions. The literacy campaign in Africa also had a second wave
with this historical development. The University of Timbuktu contains
some of the manuscripts, written in Arabic and native languages
like Fula and Songhai. Swahili literature, though inspired by the
Islamist tradition, followed an indigenous way of narration in poems,
describing the life of Mohammed and his exploits against Christians.

The colonial period of African literature began with the
arrival of European powers in Africa. This encounter through trade
relationships, missionary activities, and colonialism propelled the
third wave of literacy in Africa. Though England was only one of the
major European powers, English was interpreted as the language of
liberation and culture. The missionaries attempted to translate the
Bible and the basic principles of Christianity into the native languages.
One of the genres that was originally African in this phase was the
historical slave narratives and Olaudah Equiano’s The Interesting
Narrative of the Life of Olaudah Equiano (1789) was a remarkable work.

As to the Indians, English was ‘a language of science and wisdom’.
The western colonial project aimed at the spreading of English across
the globe. One’s entry into the language in the colonies ensured a
class change. Rudyard Kipling famously wrote about the ‘white man’s
burden’ of civilizing the brute, barbaric parts of the world.

In the first half of the twentieth century, Britain established Egypt,
Nigeria, Sudan, Zimbabwe, South Africa, Sierra Leone, Gold Cost etc as
colonies. The colonized Africans, in the coming decades, ag_propriated
English (as well as French) and demanded decolonization( Liberation,
independence and Negritude were the significant themes of literature
in English during this phase) Negritude writers, like Aime Cesaire,
wrote poetry in French in which they presented African traditions and
cultures as antithetical, but equal, to European culture. Chinua Achebe
showed the effects of colonialism among the tribal people of Africa in
novels like Things Fall Apart (1958), written in the Nigerian Cof“ex,t'/
Novels such as Ngugi wa Thiong’o’s A Grain of Wheat, Wole Soyinka’s
The Interpreters, and Flora Nwapa's Efuru are a few of the novels that
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By the 1960s, MOSt African nations hgd gained their independe“c’3
y eriod of literary resurgence with many of the authry o
Xfx: :rgting in both the western as well réalgvei.languages. Alj Mazn
observes seven conflicts as central themes of the literature of this phage
the clash between Africa’s past and p.res:ent) betWP;enftradltion and
modernity,betwee indigenous and forel'gn).between( individualism apg
community, between (socialism and. cagltallsnh betweep developmep
and self-reliance and between Africanity and humanity. This perjoq
also witnessed a literature of revolt. These texts move away from th
project of recuperating and reconstx:uctmg an Aﬂ.ncan past and focys
on responding to, and revolting against, colonialism, neocolonialism,
and corruption. Wole Soyinka’s plays and poems, Achebe’s own writings
like Anthills of the Savannah and Arrow of God and Peter Abrahamg
Tell Freedom exemplify this revolthoyinka becoming the first post-
independence African writer to win the Nobel Prize for literature in
1986 was a definitive moment in the literary history of a continent
governed by the Europeans for nearly four centuries.

Contemporary African writers move away from the use of realism
and aim to develop new discourses and literary styles. Ben Okri, for
e’{aIT{PIE, employs postmodern narrative strategies in the Booker
winning novel Thg Farmished Road to represent the social and political
:;Tﬁ;;g‘;;i“ gff‘can nation; reminiscent of his remembrance of war-
migrated to.A:slg-gl‘a n.on-black, the South African J. M. Coetze, vyho
assumptions of Eua i 2(-)06’ aitempted to rewrite the ide°1°$lFal
for the Barbarians E}Ezal:i lll’t.eratme through novels like Foe, Waiting
of Sony Laboy Tz;nsi HanilTes . g Disgrace. Tbw
Kourouma, illustrate, the styl ey, Yambo Ouloguem, and Ah mafi o

€ and content of contemporary African

literatures. Gabyj
5 el Oka i ’ ;
from the meeting of 5 ra deals with the cultural tensions resulting

Culture in poemg such gzl%lt cull:ure of Africa with modern Western
nce Upon a Time’

Ama Ata Aido .
Miriam Tiali, Naﬁss:tl) l?‘ll)c'hl Emecheta, Bessie Head, Mariama B?
Dike, Rebeka Njau angq M}alo, Aminata Sow Fall, Zulu Sofola, Fatim?
who defy the patriarchg) ,::tel:: Mugo are some of the women writé®
evoking themes which are Afriga(:f can literature in the present, y
as

. well as feminine.
During the postcolonjg)

22 European colonial texts. Th a:ee» there appeared critical re-readin®®
An Image of Africa’ wh; St exam s ess8)
hich Uncovers the ragil:tc;:i:::’m’\;?z:i of
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most celebrated critiques of imperialism, Conrad’s Heart of Darkness.
Another aspect of postcolonialism indicates a version of nativism, a
return to native languages, giving up English language and culture.
Ngugi wa Thiang’o, the diasporic African settled in America, is the
chief architect of this praxis through novels like Matigari (1987) and
Wizard of Crow (2006). The Wretched of the Earth and Black Skin,
White Masks by Frantz Fanon, the Marxist psychiatrist who fought
for Algerian independence, were the inspiration and model for this
liberation through letters.

INDIAN ENGLISH LITERATURE

Indo-Anglian literature, one of the most important variants of
postcolonial literatures, refers to the literary works of writers in India
who use English language as the medium of expression, though they
have one of the Indian tongues as their native language. It also takes
into account the works of the Indian diaspora, such as V. S. Naipaul,
Kiran Desai, Jhumpa Lahiri, Rohinton Mistry, Salman Rushdie and
Amitav Ghosh.

India is a land with an ancient cultural as well as literary heritage.
After the oral literature phase, the classical era of Indian literature
includes the Ramayana and Mahabharata, the two great epics, the
Vedas and Upanisads and the plays of Kalidasa and Bhasa. Throughout
its history, India has produced wonderful literary works in various
languages like Ramacharitmanas in Awadhi, Kamba Ramayanam in
Tamil and Gitagovinda in Sanskrit. However, the west considered India
as the Orient — an exotic Other - that needed to be colonized and thus

reformed.

The history of writing in English began in India with the native
people’s interaction with the colonial people. The first book written
by an Indian in English was by Sake Dean Mahomet, titled Travels
of Dean Mahomet (1793), a travel narrative. Poets who were active
in the early phase of Indian writing were Henry Derozio and Toru
Dutt. The first Indian novel in English, Razw’s_ Wife (1864), was
authored by Bankim Chandra Chattopadhyay. However, it was only in
the twentieth century that writings in English became prominent and

popular in India. At this stage, it was a literature of imitation where
genres popular in English were used to tell Indian experiences.

Raja Rao, Mulk Raj Anand and R. K. Narayan form the triumvirate
of the Indo- Anglian novel. Through Kanthapura and The Serpent and
the Rope, Rao narrated a literature of protest covered in the wisdom of



